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“Shoot, If You Must,

This Old Gray Head”

The Daguerreotype of an American Patriot

N SEPTEMBER 5, 1862, the ragged ranks of
Othc Confederacy’s Army of Northern

Virginia under the command of General
Robert E. Lee crossed the Potomac River into
Maryland, taking the Civil War to the north for the
first time, With the intent of frecing it from the yoke
of Northern oppression, the Confederate govern-
ment hoped that Marylanders would rally to fill the
ranks of their liberating forces, and the Old Line
State would then frecly join the secession of her
sister states to the south, The following day, the
Confederate army, under the command of General
Thomas J. “Stonewall” Jackson, entered Frederick
to a decidedly cool reception from the local
population and quickly instituted martial law
during the occupation that lasted until the
withdrawal of the last of Lee's rear-guard on
September 12,
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As Jackson's men entered Frederick, it was
reported that the homes of the local population
were mostly closed up, with their inhabitants
peering anxiously from behind their window blinds
at their southern liberators. The city was divided
almost ¢cqually into those who wanted to openly
welcome the army and celebrate their arrival, and
those who hated and feared their presence, Among
the latter was the venerable ninety-six-year-old
Barbara Frictchic.

Barbara Hauer Frietchic was born in 1766 in
Lancaster County, Pennsylvania, and moved with
her family to Frederick while still a ¢hild. Among
the notable events of her carly life was her encounter
with George Washington when he stayed in the city
at Mrs. Kimbal's Hotel in 1791, Barbara lent her
prized Liverpool china for the general’s table during
his visit, and she later served as a pall bearer at the
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FRONTISPIECE

Jacob Byerly.
Barbara Frietchie.

Sixth-plate daguerrcotype,
Collection of the author,

This was taken in 1858 when Frietchie was ninety-two vears old.
The magic of Daguerre’s medium enables us to look upon the tace
ol a person who was born before the creation of the United States.
It also reveals the patriot’s lack of the noted “gray head™ of hair
described in John Green leal Whittier's poem.
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honorary funeral held locally after his death. In

1806, she married a local glover named John Casper
' Frietchie and lived a relatively unremarkable life
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1 Moo oees wilh gneiit-ﬁ‘f;;‘:\“\,",,, : shaft. The story goes on to say that Frietchie leaned
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b passed on to poet John Greenleaf Whittier. He
(¢ vent the banuet “m:h“%‘:;::g g ag immortalized the old woman and the legend in
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s spatched the MIKOB his poem “Barbara Frietchie” (fig. 2), first
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! case pad of the Frontispicce and

| was among the first printings of
the work. Note the misattribution
to John “).” Whitticr.
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Shoot, if you must, this old gray head

FREDERICK, MD.

L

MRS, BARBARA FRITCHIE'S HOME,

il

—

Jacob Byerly.
Frictchie’s Frederick Home.

Carte de visite.
Collectimn of Gil Barrert.

The structure was later destroyed in a flood and was reconstructed to house a musewm today. Note the
alternate speiling, “Fritchie’s”, along the border on the lefl.

have since proven that Jackson and his troops never
even marched by Frictehice’s home and raise the
possibility that Whittier's account was actually
based on the actions of other less prominent citizens
that were embellished in the retelling of the tale.
The existence of Frietchie, whose face was forever
preserved by the mirror image, remains beyond
dispute.

Based on existing imagery, it appears that
Frietchie was photographedt at least twice during
her long life, The earliest is o sixth-plate daguer-
reotype that was initially acquired from descendants
of the Frederick daguerrcoty pist Jacob Byerly (sec
Frontispicce). Byerly opened the first permanent
daguerrcian studio in Marvland outside of Balti-
more around 1842. The Bverly studio remained a
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major Frederick photographic institution into the
twentieth century as ownership passed to Jacob’s
son and eventually bis grandson.

The analysis of the Frictchie daguerreotype reveals
much about the Byerly studio. His plates are fincly
polished and executed with technical mastery. The
image is laterally reversed, as are many of Byerly's
plates. The plate, with its matand cover glass, is sealed
in the typical fashion with paper tape along the four
edlges, and this package is held inside the preserver.
Consequently, a problem in attribution exists with
Byerly’s work, since it typically bears no gallery
markings and is so similar to that produced by
legions of other American daguerrcotypists, For the
benefit of posterity, inscribed in ink in the case
behind this daguerrcotype is, “Taken By Birely on
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Inscription behind Frontispiece image.

Collection of the autizor,

The inscription swritten in the miniature case

]
behind the Frictchic image confirms its Byerly _ |
attribution, since the artist did not usually sign ; . !
his daguerreotypes, : : JI

Pravea
Jacob Byerly.

Barbara Frietchie, Legendary Patriot.

Carte de visite.
Collection of Gif Barret,

This photograph, probably the last made of
the old patriot, was extensively copied after the
Civil War as the legend of Frietchie grew.
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the 23rd of August 1858" (fig. 3). This is followed by
asemtiment in pencil:* 1o my Beloved/ Think of me”
What might appear to be a misspelling of the artist’s
name is actually an important confirmation of its
attribution. The original spelling of the artist’s namie
was Birelysand it was Jacob who chose for some now
unknown reason to change the 7" to a "y" and
transpose the “r” and the "¢ This change produced
the spelling that was recorded on all of the many
paper photographs produced by the studio until its
demise in the carly twentieth century. As 10 the
ientity of the recipicnt of this precious memento,
perhaps it was the sevond wife of the daguerreotypist.,

Jacob Byerly had wo wives during his lifetime
who both bore the same first name. His first wife,
Catherine Bier, gave birth to Byerly’s son John
Davis, who took over his father's photography
studlio in 1868. This wife died sometime around
1842 and the daguerrcotypist remarried in 1849
1¢ Catherine E. Hauer, who bore two daughters,
AUlcast one source states Catherine Hawer was a
sister of Barbara Fricichie, though the difference
In ages raises some question and a need for further
rescaech. But regardless of the exact nature of the
relationship, Barbara very possibly gave this
daguerreotype to hee "beloved” Catherine, and the
image remained in the Byerly family until the
1970s.

Though the trath of what really occurred on that
“¢00l Scptember morn™ in 1862 will probably never
be really known, the act of an American standing
by the flag 2nd continuing to wave it in the face of
seemingly overwhelming adversity inspired the
generations of the Civil War ¢ra as it did almost to
the day 139 years later when New York fireman
raised the Banner amidst the rubble of September
11."Shoot if you must this old gray head, but spare
vour country’s flag,” Whittier’s Frictchie said,
Through the medium of the daguerreotype, the old
heroine’s imely message lives on,

Shoot, if you must, this old gray head
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